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Saturday, February 5, 2005 
8 pm, MacMillan Theatre 


University of Toronto 
Faculty of Music 
presents 


UNIVERSITY OF TORONTO WIND ENSEMBLE 
Gregory Burton, conductor 
in 
“Dream Music” 


When I Close My Eyes, I See Dancers (1992) Timothy Mahr (b.1956) 
Euphonium Concerto (1972) Joseph Horovitz (b.1926) 
Moderato 
Lento 
Con Moto 


Meaghan Allen, soloist 


Symphony No. 2 - A Maritime Symphony (2001) James Grant Code (b.1942) 
The Land 


The People 
The Sea 
INTERMISSION 
A Child’s Garden of Dreams (1981) David Maslanka (b.1943) 


No. 1. There is a desert on the moon where the dreamer sinks so deeply into 
the ground that she reaches hell. 


No. 2. A drunken woman falls into the water and comes out renewed and sober. 


No.3 A horde of small animals frightens the dreamer. The animals increase to 
a tremendous size, and one of them devours the little girl. 


No. 4 A drop of water is seen as it appears when looked at through a 
microscope. The girl sees that the drop is full of tree branches. 
This portrays the origin of the world. 


No. 5 An ascent into heaven where pagan dances are being celebrated; 
and a descent into hell, where angels are doing good deeds. 





The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any 
other electronic devices that could emit a potentially unwelcome sound. 


Program Notes 


Timothy Mahr is an Associate Professor of 
composition at St. Olaf College in 
Northfield Minnesota. When I Close My 
Eyes I See Dancers was commissioned by 
the Indiana Bandmasters Association for the 
1992 All-State Honours Band and was 
premiered on March 15, 1992 in 
Indianapolis with the composer conducting. 
It is a fantasy work, an exploration of the 
rhythms, melodies and harmonies of dance 
music. It is intended to conjure to mind 
vividly, images of motion. The introduction 
brings the dancers onto an imaginary stage 
and assuming a calm, before the first of 
three highly spirited dances begins. As the 
dances draw to a close, the chimes strike, 
signaling an end to the revelry and causing 
the dancers to run away into the night. 


The Euphonium Concerto by Joseph 
Horovitz was originally commissioned by 
the National Brass Band Championships of 
Great Britain. The world premiere took 
place at the Royal Albert Hall, London on 
the 14" of October 1972, with soloist 
Trevor Groom and the G.U.S. Footwear 
Band. The version for wind orchestra was 
first performed at the Royal Northern 
College of Music in 1999. The composer 
states, ““The 3-movement structure reflects 
my essentially classical outlook concerning 
concertos. Traditionally this design favours 
the listener, as it were, first in the head, 
then in the heart and finally in the 
toes.....After completing the composition, I 
discovered that the final resolution of each 
movement followed the key pattern C-D-E 
flat; it seems that the initial idea of a 
concerto in C minor was guided by the 
kindly hand of the Goddess of Tonality- 
long may she prosper!” 


Soloist, and concerto competition winner 
Meaghan Allen is a second year 
euphonium major at the University of 
Toronto. Meaghan is in the studio of Curtis 
Metcalf and is a very active performer in 
brass bands and wind bands in the GTA. 


James Grant Code is a full Professor of 
brass and composition at Mount Allison 
University and has worked at the university 
since 1969. A performer on both trumpet 
and horn, in both the classical and jazz 
idioms, he has been heard in a number of 
CBC performances over the years. He is 
currently principal horn in Symphony New 
Brunswick, and a member of the Prince 
Edward Island Symphony Orchestra and the 
Fundy Chamber Players. Code has written 
many compositions for both chamber 
groups and large ensembles. His 
Symphony No. 2, A Maritime Symphony, 
is creative expression of Code’s impression 
of the people, land and sea of the Canadian 
Maritime provinces. The following notes 
are included in the score regarding the three 
movements; 

The Land: From bright, sunny summer to 
bleak, blustery winter, the land can be both 
harsh and soothing. Rivers flow through 
her, to the sea. 

The Sea: Like the land, the sea is both 
giving and unforgiving; mother of all life, 
she continues to nourish and nurture, but 
she can turn in a moment and, without 
warning and without remorse, take away 
what she has given. 

The People: The people come from many 
racial, religious, linguistic and geographic 
backgrounds. They are at once hardy and 
gentle; they are made strong by their 
relationship with the land and the sea, and 
they have learned to live together as they 
have learned to live with nature. 











David Maslanka has become well known 
for his extremely challenging and creative 
treatment of the symphonic wind ensemble. 
A Child’s Garden of Dreams was 
commissioned by, and is dedicated to the 
late John P. Paynter and the Northwestern 
University Symphonic Wind Ensemble. At 
the time of the commission, Paynter asked 
for a major work for wind ensemble. 
Maslanka had no restrictions placed upon 
him regarding length and was able to write 
freely. Instrumentation of the basic wind 
ensemble was assumed along with 
additional instruments such as electric 
organ, piano, harp, and a huge battery of 
percussion. Paynter made only one request: 
he wanted the wind orchestra equivalent of 
the Bartok Concerto for Orchestra. The 
composer has acknowledged his awe of this 
particular work of Bartok’s and so this 
particular commission became a unique 
challenge. The following composer’s note is 
included in the score and gives insight into 
the nature of the composition. 


Composer’s Note 


The following is from Man and His 
Symbols by Carl Jung: 


“4 very important case came to me from a 
man who was himself a psychiatrist. One 
day he brought me a handwritten booklet he 
had received as a Christmas present from 
his 10-year-old daughter. It contained a 
whole series of dreams she had had when 
she was eight. They made up the weirdest 
series of dreams I have ever seen, and I 
could well understand why her father was 
more than just puzzled by them. Though 
childlike, they were uncanny, and they 
contained images whose origin was wholly 
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incomprehensible to the father......Jn the 
unabridged German original, each dream 
begins with the words of the old fairy tale: 
‘Once upon a time....’ By these words the 
little dreamer suggests that she feels as if 
each dream were a sort of fairy tale, which 
she wants to tell her father as a Christmas 
present. The father tried to explain the 
dreams in terms of their context. But he 
could not do so because there appeared to 
be no personal associations to them....The 
little girl died of an infectious disease 
about a year after that Christmas....the 
dreams were a preparation for death, 
expressed through short stories, like the 
tales of old primitive initiations...The girl 
was approaching puberty, and at the same 
time, the end of her life. Little or nothing in 
symbolism of her dreams points to the 
beginning of a normal adult life. When I 
first read her dreams, I had the uncanny 
feeling that they suggested the impending 
disaster. These dreams open up a new and 
rather terrifying aspect of life and death. 
One would expect to find such images in an 
aging person who looks back upon life, 
rather than to be given them by a child. 
Their atmosphere recalls the old Romans 
saying, ‘Life is a short dream,’ rather than 
the joy and exuberance of its springtime. 
Experience shows that the unknown 
approach of death casts an ‘adumbratio’ 
(an anticipatory shadow) over the life and 
dreams of the victim. Even the alter in 
Christian churches represents, on one hand, 
a tomb, and, on the other hand, a place of 
resurrection-the transformation of death 
into eternal life.” 


Maslanka selected five of the dreams as 
motifs for the movements of the 
composition. 
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THE FACULTY OF MUSIC GRATEFULLY ACKNOWLEDGES THE GENEROUS SUPPORT OF OUR SPONSORS 
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UNIVERSITY OF TORONTO WIND ENSEMBLE 
Gregory Burton, conductor 


Flute 
Izabella Budai 
Kaili Maimets 
Cindy Michalak 
Amy Nathan 
Lynn Tucker 


Oboe 

Yitan Chen 

Christy Germscheid 
Tess Menet 


Clarinet 
Thomas Grant 
Tun Man Ho 
Nina Penner 
Peter Pinteric 
Jovanna Rosic 
John Williams 


Bass Clarinet 
Julia Stroud 


Bassoon 

Lance MacMillan 
Dulcie Vousden 
Margaret Fay 
Krista Wodelet 
(contrabassoon) 


Saxophone 

Tristan DeBorba (alto) 
Jamie Wilkie (alto) 
Becky Simpson (tenor) 
Allison Prole (bari) 


Trumpet 
Steven Abra 
Jason Young 
Jodi Allen 
Kathleen Heap 
Lynn Peterson 
Colin Medieros 
Jeff Bryant 


Horn 

Jason Austin 
James Gass 
Adam Gaw 
Kari Hueber 
Stephanie Perry 


Trombone 

Vanessa Fralick 

RJ Satchithananthan 
David Doddington (bass) 


Euphonium 
Meaghan Allen 
Cameron Rawlins 
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Tuba 
Courtney Lambert 
Rob Teehan 


Harp 
Pearl Schachter 


Electric Organ 
Andrei Streliaev 


Piano 
Roger Yuen 


Percussion 
Allison Bent 
Dan Cameron 
Charlie MacLeod 
Dan Morphy 
Maya Postepski 
Amie Watson 


MacMillan Theatre 

Fred Perruzza, Director 
of Operations 

Ian Albright, Technical 
Assistant 

Bob Dunkin, Production 
Assistant 


Upcoming concerts featuring the Wind Ensemble and Symphonic Band 


Saturday, March 19, 2005 
8 pm. MacMillan Theatre 


SYMPHONIC BAND - JEFFREY REYNOLDS, CONDUCTOR 
Wind Band Classics - Works by Reed, Bach and Holst 


Saturday, April 2, 2005 
8 pm. MacMillan Theatre 
WIND ENSEMBLE - ALAIN TRUDEL, CONDUCTOR 
Colin McPhee’s Concerto for Piano and Winds, featuring pianist Lydia Wong, 
and other works 





Biography 


Gregory Burton is a leading conductor Gregory Burton was a member of the 

and educator in Canada. Formerly Resident — trombone section of Symphony Nova 
Conductor of Symphony Nova Scotia, he Scotia for 18 years. He has also performed 
has conducted that ensemble in over 250 with the Toronto Symphony, Kitchener- 


performances since 1991. For 16 years he: Waterloo Symphony, the Chicago Civic 
has been Music Director of the Nova Scotia | Orchestra and the National Youth Orchestra 
Youth Orchestra, creating one of the finest of Canada. 
orchestral training programmes in Canada. 
Mr. Burton has held faculty positions at 


This season Mr. Burton will also be the Acadia University and McMaster Univer- 
principal guest conductor of Symphony sity before his current work at the Univer- 
New Brunswick, as well as visiting senior sity of Toronto. He has been conductor in 
lecturer in the Faculty of Music at the residence at Brandon University. His 
University of Toronto where he will teach graduate degrees include a master's degree 
conducting and work with the Symphonic in trombone performance from Northwest- 
Band, Wind Ensemble and Brass Ensem- ern University, and a doctorate in conduct- 
ble. ing from Arizona State University. 
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STUDENT. AWARDS PROGRAM IN MUSIC. a 


"Turn: eri into re fre like that! 


For a limited time, the Faculty of Music is able to match 
THREE times every dollar donated in support of student 
aid. 


Through the Waters Challenge Fund, all gifts towards 
financial-need based awards in Music for Ontario 
students will quadruple in value instantly. 


Our goal is to raise $1.5 million that when matched will 

create a multi-million dollar endowment to establish the 
FACULTY SPRINGBOARD Student Awards Program - to provide 
of MUSIC our most talented students the resources for a successful 


V =~ career in music. 
@ 


Please call 416-946-3145 or email 
friends.music@utoronto.ca to learn more about the 

OF TORONTO SPRINGBOARD Student Awards Program at the Faculty 
of Music. 





Friends of the Faculty of Music 


The Faculty of Music continues to make great strides to improve its program offerings, increase its profile and 
maintain its stature as one of the top comprehensive music schools on the continent. We owe these achievements 
to our excellent faculty, outstanding talent in our student body, and you. Your gifts do so much to nurture and 
expand a strong community of support for arts and arts education at the University of Toronto. Thank you! 


dark Abbott 
Julia Eros Ackroyd 
William Aide 
Clive and Barbara Allen 
Kathleen Anderson 
Luba Cybenko Andrews 
Thomas J. Bata 
R. S. Beckwith 
A. Phelps and Judy Bell 
Christie J). Bentham 
Harald Bohne 
Walter M. and Lisa Balfour 
Bowen 
Marilyn and Patrick Brown 
Brumara Foundation 
Daniel Brunzema 
Walter J. Buczynski 
Alice and Grant Burton 
Canadian Opera Volunteer 
Committee 
Jeffrey E. Canto-Thaler 
Al and Malka Green 
Michael and Barbara Charles 
John and Vera Chau 
Agnes Oi-Man Chiu-Lee 
Earlaine Collins 
Marilyn E, Cook 
Jill and Noel Cooter 
Eleanor C. Copeland 
Corporation of Massey Hall and 
Roy Thomson Hall 
Evelyn Cotter 
William James Craig 
Denton D. Creighton 
Ardeshir R. Dastur 
Jeanie A. Davis 
', B. de Groot 
,ail Dixon 
Peter L. Drake 
Gerard Dunnhaupt 
Donna and Barry Durant 
Edwards Charitable Foundation 
Rodney Ellis 
Brigid Elson 
Gabriel A. Eros 
Cinna Faveri 
Veronica Fenyves 
Foundation for the Indian 
Performing Arts 
William F. Francis 
Jerrard B. Gaertner 
Mary Gardner 
Nance Gelber and Dan 
Bjarnason 
Alan and Margaret Gibson 
Peter M. Glaser 
Peter A. Goulding and Frank 
Barry White 
Jane N. S. C. Grier 


Tennys and J. Douglas Hanson 

Milton and Ethel Harris 

Paul T. Hellyer 

Sally J. Holton and Stephen W. 
Ireland 

J. Peter and Héléne Hunt 

Sylvia L, Hunter 

Michael and Linda Hutcheon 

Margaret Ann Ireland Nagel 

Philip and Diana Jackson 

The Norman and Margaret 
Jewison Charitable 
Foundation 

Vladimir M. Kabes 

Howard L. Kaplan 

Ken Page Memorial Trust 

Helen and Arthur Kennedy 

Yue-Hae Kim 

William Klassen 

Eric V. and David Klein 

Ingeborg Koch 

Michael and Sonja Koerner 

Patricia Kraemer 

Claudia Krawchuk 

Victor Kurdyak 

Domingos Lam 

Leslie and Jo Lander 

John B. Lawson 

Eva Lederer 

Oscar M. Lewisohn and Family 

Davisville Studio 

Viola Lobodowsky 

Annie Loewen 

Che Anne Loewen 

Long & McQuade Musical 
Instruments 

Sylvia Lowry 

Jerry and Joan Lozinski 

Lorna MacDonald 

U. Joan Magee 

Jan V. Matejcek 

James K. McConica 

Hugh D. McKellar 

Kathleen McMorrow 

Irene R. Miller 

Bibhuti B. Mohanty 

Claudia L. Morawetz 

Herbert Morawetz 

John Morawetz 

Oskar Morawetz 

Ruth Morawetz 

Clive and Sue Mortimer 

Penny Nettlefold 

Hilary V. Nicholls 

Paul and Nancy Nickle 

Nimmons n’ Music Limited 

Phillip Nimmons 

Dhun and Farokh Noria 

Margaret and Wallace McCain 


Marietta Orlov 

Susan E. Middleton and 
Christopher D. Palin 

James E. K. Parker 

Mary Ann Parker 

John R. S. Pepperell 

M. J. Petersen Burfield 

Adrianne Pieczonka 

Donald Frank Pounsett 

Priestly Demolition Inc. 

Queensmen of Toronto Male 
Chorus 

Patrick L. Rafferty 

Stephen Ralls 

R. J. Roberts and E. C. Roberts 

Shauna Rolston 

Mstislav Rostropovich 

Sandra and Joseph Rotman 

Pegeen Rubinstein 

Sackville Recordings 

Elvino Sauro 

Silvio Sauro 

Arthur R. A. and Susan Scace 

Vlasta Scheybal 

lain and Barbara Scott 

Ivan R. Scott 

Anthony and Leslie Sinclair 

Helen K. Sinclair 

Sonja and Richard Sinclair 

Charles & Pauline Smith 

Stephen and Jane Smith 

Vivien A. Smith 

Scott St. John 

F. Gordon Stanley 

Patricia E, Stone 

John Reginald Stratton 

Sam Sniderman 

Alexander K., Stuart 

Burton and Judith Tait 

Jan and Kathleen Taylor 

The Duke Ellington Society 
Chapter 40 

The Guitar Society of Toronto 

Mary-Margaret Webb 

The Ryckman Trust 

The Heinrichs Foundation 

Caralyn A. Tomlin 

Sandra K. Upjohn 

Phyllis and Bill Waters 

Lois E. Weir 

Women’s Art Association of 
Canada 

Women’s Musical Club of 
Toronto Centennial 
Foundation 

and five anonymous donors 


Donors of $500+ from May 1, 
2004 to January 15, 2005 





